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The constitution of the Institute for the Humanities 
requires the Director to report annually to the Dean 
of Arts, the Vice-President (Academic) and Provost, 
and the Vice-President (Research). It is customary 
for this report to be presented annually at the year-
end meeting of the Board of Management. Copies 
are also distributed on campus to the President, 
the Associate Deans of Arts, the Institute’s Board 
of Management, and many supporters who are 
members of the University of Manitoba community. 
Copies are distributed off-campus to a selection of 
other Humanities Institutes, and to other friends and 
supporters. This is the twenty-eighth report since 
1990-91, there having been no report in 1997-98.

The UMIH Board of Management met once during 
the 2018-19 academic year. The Board’s principal tasks 
are to elect the research affiliates, select the research 
clusters, choose the recipient of the UMIH Fellowship, 
approve the asking budget, review terms of reference 
for affiliate, cluster, and fellowship programs, and assist 
with the planning of the Institute’s programs.

Board of Management Members 2018-19
 				                  
Mark Hudson 				             (Sociology)
Karin James 			              (German & Slavic)
Fabiana Li 	   		                  (Anthropology)
Heidi Marx 			                             (Religion)
Michael Sampson 				    (Classics)
Jorge Nallim	                                                       (History)
Erin Keating 	             (English, Theatre, Film & Media)
Annette Desmarias 			             (Sociology)
Jocelyn Thorpe                                          (WGS; History)
Michelle Faubert         (English, Theatre, Film & Media)
Oliver Botar 				                 (Fine Art)
Michelle Honeyford 			            (Education)
Gordon Fitzell 	        (Desautels Faculty of Music)
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All these years in academia, and I still get butterflies in 
my stomach on the first day of class. What new people 
will I meet? What kind of chemistry will we have? 
What new things will I learn from them? What will 
we achieve together? And then there is the last day of 
class, full of butterflies of a different kind. What did we 
accomplish together this term? Did I help my students 
acquire skills that will help them understand their lives 
better as they move forward? Did we grow together as 
a group?

My first year as director of the UMIH has also been a 
year of perpetual butterflies, from beginning to end. 

Thanks to the wonderful structure set up by the outgo-
ing director and his assistant, I was able to slide seam-
lessly into the everyday logistics of the Institute. Our 
ongoing Arts of Conversation series showcased the 
diverse research of our colleagues in the humanities. 
This year, we heard insightful papers from researchers 
working across the humanities, including presentations 
by our very own affiliates. The presentations reflected 
our current era, as topics included cultural represen-
tations in the Trump era, feminist resistance, global 
warming, the rise of disability studies, contemporary 
obsessions with psychopaths, and celebrity suicides. 
Lectures spanned historically and geographically, 
from medieval Iceland, to the British Romantic era, 
to contemporary Africa. As well, researchers thought-
fully presented on the trials and tribulations of hands-
on teaching and pedagogy as part and parcel of their 
research agendas.

At the risk of sounding like a super nerd, one of the 
best parts about being director is attending all of the 
talks. It is a true privilege in my eyes, as faculty are 
stretched for time with the ever-growing demands of 
teaching, service, and administrative duties.

Visiting lecturer Dr. Dorothy Kim (Brandeis Univer-
sity, USA) was generous enough to give two talks while 
she was here. A medieval studies scholar, Dr. Kim has 
been public and vocal in her critiques about the prob-
lematic yet growing trend of whitewashing the middle 
ages, as can be seen in popular TV shows, video games, 
supported by the rising “alt-left,” otherwise known as 
white supremacists. Her first talk was aimed at faculty 

and advanced students working in race, medieval stud-
ies, and digital humanities. Drawing from a vast global 
archive that included examples of Incan khipu knot-
ting, Dr. Kim argued for the importance of rethinking 
what constitutes archives in non- and pre-Eurocentric 
contexts. Her second talk exposed undergraduate stu-
dents to the multiracial history of the middle ages, and 
what is at stake for those who insist on reimaging it as 
a white history. 

Our two research clusters held many diverse events 
throughout the year, including a public panel at 
AceArt Gallery on art and archives, a performance by 
Grammy-nominated spoken word artist Queen Sheeba 
at Xcues (Citing, Collecting, Curating cluster), and 
several on-campus talks by prominent guest lecturers 
on medical humanities (Medical Humanities cluster). 
This balance, of traditional academic lectures and more 
public-engaged programming that drew in artists and 
curators, exemplified what I envision the UMIH to be.

For our Future of the Humanities series, we welcomed 
back Drs. Maren Wood and Jennifer Polk for their 
insight into and knowledge of how to prepare PhDs for 
jobs outside of academia. They ran hands-on work-
shops for translating academic skills and experiences 
for a broader audience. As well, outgoing assistant Dr. 
Paul Jenkins organized a day-long panel on coopera-
tive education, an initiative the Faculty of Arts has 
begun to roll out. Entitled Working your Degree, the 
day began with a keynote by the esteemed Julie Wal-
chi (UBC) and was followed by panels that engaged 
administrators and faculty from numerous disciplines 
across campus interested in co-op opportunities.

One of my biggest visions for the UMIH is an out-
ward-facing, public humanities. To this end, we hosted 
several events this year that attempted to bring the 
humanities to the greater community in which we live. 
In the fall, we helped to host the Winnipeg debut of 
Tipi Confessions, an all-Indigenous woman produced 
live performance celebrating indigenous sexuality. In 
the spring, we produced the Winnipeg debut of The 
Local Sky Tonight, a one-woman performance by local 
feminist and queer icons Shawna Dempsey and Lorri 
Millan. I am especially committed to endeavors that 
support an anti-racist and socially just world that cen-
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ters and celebrates the voices and experiences of queer/
trans/Black/Indigenous/people of color. You can read 
more about these exciting endeavors in the “Public 
Humanities” section of the report.

At the end of the fall term, there was an incident on 
our campus involving hate speech targeted at the Na-
tive Studies department and the Women’s and Gender 
Studies program. Though the words may have been 
unassuming, the actions were not. In response, the 
UMIH organized a panel on race and whiteness to 
discuss how a variety of people across campus chose 
to deal with the issue. The panel consisted of student 
union representatives, student activists, a sessional 
instructor, and faculty members. School of Fine Art 
Student Association representatives Annie Beach and 
Marhi White presented on their counter-protest that 
involved a communal and labor-intensive printmak-
ing technique that confronted, aesthetically, the re-
produced, sterile laser printing of the original posters. 
University of Manitoba Student Union (UMSU) 

representatives Mbuli Matshe and Jakob Sanderson 
presented on their quick response to condemn the 
attacks publicly. Professors presented on the cultural 
history of whitness and the long history of white 
supremacy groups on campus. Dr. Cary Miller (Na-
tive Studies) was quick to remind us to not shine more 
attention on such distractions, and instead further 
commit to decolonizing our school and our studies. I 
hope the UMIH can continue to be a safer place where 
on-campus incidents that impact us all can be ad-
dressed and discussed in an open format.

This year’s programming has been guided by
my many research interests in science and speculative 
fiction, temporality, race, and queerness. The Local Sky 
Tonight featured a human in a bunny outfit, guiding 
us amongst the stars to expose the queerness of the 
universe. For Tipi Confessions, I worked with the pro-
ducers and the community sponsors (QPOC) to come 
up with the theme of “Sex at the End of the World.” 
The description of the event read: “If you knew the 
world was ending tomorrow, what kind of sex would 
you have? Whether it’s running away from zombies or 
bearing witness to climate change, apocalypse seems to 
be everywhere these days. Yet, we forget that there are 
those who have been surviving apocalypse for centu-
ries: Indigenous peoples, Black people, and people of 
colour. How can queer and Indigenous sex and sexuali-
ties help us imagine the end of the world not as an end, 
but as resistance, resilience, and radical futurity? This 
event showcases how sex can help us redefine our rela-
tionships to all creatures, beings, and non-beings. Hear 
what (or who) our performers would do in the end 
days, and share your own stories of apocalyptic sex.”

As with any organization, it takes a crew of talented 
and dedicated people to keep things running well. Dr. 
Paul Jenkins was an integral part of the UMIH be-
fore his departure in February. In his absence, Mary 
Harder, Jeff Conquergood, and Yuliia Ivaniuk were and 
continue to be generous and patient in helping with-
budget-related matters. Dr. Katelyn Dykstra has served 
as an absolutely wonderful interim assistant these past 
few weeks, sharing with us her intelligence and cre-
ativity in helping to keep the Institute afloat. We are 
currently in a search for the next assistant, and a name 
should be announced soon. A big round of public ap-
plause is also due to Amber Osterman, the Faculty of

Dr. Hee-Jung Serenity Joo, Director of UMIH
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DIRECTOR’S RESEARCH
2018-2019

GRADUATE FELLOW’S 
RESEARCH
2018-2019

In terms of conventional research, this academic year 
saw the publication of two articles. One, entitled, 
“Racial Impossibility and Critical Failure in W. E. 
B. Du Bois’s Darkwater,” was published in Science 
Fiction Studies. In this article, I explored Du Bois’s 
lesser-known speculative fiction pieces, including “The 
Comet,” “Jesus Christ in Texas,” and “The Princess of 
the Hither Isles.” I argue that the failure of his fictional 
works in imagining more racially just worlds are the 
precise site of his utopian politics that he elaborates 
upon in his non-fictional writing.

The other, originally entitled “Race, Disaster, and the 
Waiting Room of History” was published in Environ-
ment and Planning D: Society and Space. It traces the 
racial politics of ecological disaster film and fiction, 
starting from an interrogation of the multicultural 
futurism that is an integral part of Hollywood disaster 
films (The Day After Tomorrow, 2012), moving on 
to how even when people of color are the protago-
nists of survival, race complicates notions of disaster 
(Beasts of the Southern Wild), and finally ending on 
the possibilities and limits of fiction to narrate climate 
change when it displacing humans altogether in favor 
of centering inanimate objects (Through the Arc of the 
Rain Forest).

To note, this article is in the process of being retitled
“We Are the World (but only at the End of the World):

Arts Communication Coordinator who helped orga-
nize promotional logistics for many of our events this 
term.

This year has been a year of firsts for me. Working 
with local organizations like Winnipeg Public Library 
and QPOC Winnipeg, as well as with the University 
of Winnipeg, has been educational, energizing, and 
inspirational. There are so many people locally who are 
doing good work, and it is a true pleasure to be able to 
collaborate with them and learn from them. They fur-
ther fortify my commitment to programming centered 
on social and racial justice initiatives.

I look forward to another year of butterflies.

 Race in Disaster Fiction and Film.” The generous 
people at the journal have allowed me to retitle and 
edit my article, in light of the current era of academic 
#metoo. I was made aware of public information re-
garding the sexual misconduct of an academic whose 
work I originally drew from. In light of this new infor-
mation, I asked the journal to pull my original piece. 
I am currently in the process of revising the article to 
exclude this person’s work from it.

A co-written article with a prior MA student (Katie 
Thorsteinson) entitled “Coming out, Camping out: 
Ecoethical Apporaches to Gender in Transparent” has 
been accepted for inclusion in an edited collection 
entitled Transecology: Transgender Perspectives on the 
Environment (under review at Routledge).

I am currently working with MAWA (Mentoring 
Artists for Women’s Art), a local artist-run center, 
to submit a SSHRC Partnership Engage grant in the 
summer. The UMIH would collaborate with MAWA to 
co-host a summer art institute next year on the topics 
of anti-racist futurisms, utopia and dystopia, and queer 
ecologies.

Tipi Confessions: “Sex at the End of the World”

Our doctoral fellow, Krista Barclay, used her time 
with the Institute to travel to Winnipeg and engage in 
meaninful archival work and in important relation-
ship-building with scholars here at the University of 
Manitoba. Moreover, she was able to take the time 
away from teaching to complete her dissertation proj-
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RESEARCH 
AFFILIATES

The UMIH supported four Research Affiliates in the 
2018-19 academic year: Celiese Lypka, Dr. Shoshan-
nah Bryn Jones Square, Dr. Matthew Neufeld, and Dr. 
Jason Brown.  Research Affiliates are non-stipendiary 
positions; each affiliate is provided with a private office 
on campus, a computer, library privileges, and a lim-
ited subsidy for research expenses while they work on 
the project outlined in their application to the Institute.

These continue to be difficult times in academia, and 
over the last few years the UMIH’s Board of Manage-
ment has consciously used the Institute’s Affiliate 
program to support promising late-stage PhD students 
and postdoctoral researchers, as they represent the 
(vulnerable) future of humanities research. This year’s 
cohort represents a cross-section of just such positions, 
and we are pleased to be able to support a vibrant and 
talented group of emerging scholars.                                                                                                         

Celiese Lypka As an UMIH Research Affiliate over 
the 2018-2019 academic year, Celise has been able to 
complete two dissertation chapters, submitted two 
articles for publication (an article on Jean Rhys under 
review at Women: A Cultural Review with the title 
“‘I look Straight into His Eyes . . . For the Last Time’: 
Rereading Intimacy and Indifference in Jean Rhys’s, 
which she will also present at ACCUTE at this year’s 
Congress meeting in Vancouver, and an article on 
Virginia Woolf under review at Feminist Modernist 
Studies, entitled “Affective Womanhood: Expression, 
Femininity, and Anxiety in Virginia Woolf ’s To the 
Lighthouse”). In addition to this work, Celiese attend-
ed the NeMLA conference in Washington, D.C. where 
she presented, with Dr. David Sigler, “Time/frame: Re-
framing the Mirror Stage in Lacan’s Anxiety Seminar,” 
which has also been submitted as an article to English 
Studies in Canada. Finally, she started a new position 
as assistant editor at Virginia Woolf Miscellany.

Dr. Shoshannah Bryn Jones Square: Dr. Jones 
Square’s Affiliateship with UMIH has enabled her to 
pursue her dynamic, interdisciplinary research. During 
her tenure with UMIH, she has submitted two articles 
for publication, including “The ‘victim of too much 
loving’: Perdita Verney’s Self-Destructive Sympathy” 
for Studies in the Literary Imagination, and “‘[A] mad 
excess of love’: Hyper-Sympathy, Fidelity, and Suicidal-
ity in Mary Shelley’s Falkner” for Essays in Romanti-
cism. She also presented a paper entitled “Vanishing 
Bodies: Disappearing Women in Mary Shelley’s Fic-
tion” at the International Conference on Romanticism 
in October in Greenville, South Carolina. Finally, she 
presented a paper entitled —“Embodying and Dissem-
bling Emotion: Hyper-Empathy, Psychopathy and Our 
Encounters with Others” as part of our Arts of Conver-
sation series. She is currently working on a book pro-
posal entitled “Books, Brains, and Benevolence: Liter-

Celiese Lypka reading at Frankenreads

ect, which is an exploration of migration and settle-
ment patterns of mixed-heritage Hudson’s Bay Com-
pany families. She uses the experience sof Indigenous 
mothers and their children as widows on the racial, 
gendered, and imperial tensions that underlay Nine-
teeth Century society in Britain and its North Ameri-
can colonies. 

Her interdisciplinary work draws on literature from 
a variety of fields (museum studies, cultural studies, 
and gender studies), to bridge historiographical gaps 
in knowledge about women in the context of early 
colonial encounters in Canada. As part of her research 
process, Krista has moved beyond traditional archival 
sources, and explored heirlooms, museums, artwork, 
and local myths and stories to redress the historical 
and ongoing marginalization of Indigenous women in 
colonial archives over time. 

Krista Barclay
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ary, Psychological, and Neuroscientific Approaches to 
Self-Other Relations.”

In addition to her individual work, UMIH was very 
lucky to support Dr. Jones Square’s project, co-orga-
nized with her post-doctoral supervisor, Dr. Michelle 
Faubert from the Department of English, Theatre, 
Film & Media, entitled “Frankenreads Winnipeg.” The 
event, which was interdisciplinary—including students 
and faculty from the Department of English and from 
the School of Art—and open to the public, was part 
of an international series of readings of the full text of 
Mary Shelley’s Frankenstein in celebration of the 200th 
anniversary of the novel’s publication. This event drew 
in over 100 high school students, and will provide con-
tent for UMIH’s postcast this Spring.  

Dr. Jones Square presenting her work

Dr. Jason Brown delivering a talk for UMIH

Dr. Jason Brown:  Dr. Jason A. Brown studies intel-
lectual history in the high and late middle ages, with 
a focus on moral, theological, and legal thought about 
justice and economic activity. He completed his doc-
torate in Medieval Studies (University of Toronto) 
during his term as a Research Affiliate in 2018–19. 
In the Summer and Fall of 2018, he finished writing 
his dissertation: St Antonin of Florence on Justice in 
Buying and Selling: Introduction, Critical Edition, and 
Translation. He defended the dissertation in Toronto 
on December 11th, 2018, and it was accepted with no 
revisions required. He is currently preparing to publish 
the dissertation with University of Toronto Press in the 
series Toronto Studies in Medieval Law.

In addition, Dr. Brown gave several conference papers 
and public talks. In November, 2018, he presented a 
paper at the Annual Meeting of the American Soci-
ety for Legal History in Houston, Texas: “From Legal 
Cases to Cases of Conscience.” This paper dealt with 
the influence of medieval jurisprudence on the devel-
opment of moral theology as an academic discipline. 
In March, 2019, Dr. Brown gave a paper based on his 
doctoral research at the Annual Meeting of the Renais-

sance Society of America, in Toronto. This was part 
of a series of three panels on “Renaissance Economy.” 
focus on care for prisoners of war during the 1740s. 

In February, 2019, Dr. Brown gave two public talks. 
At the University of Winnipeg, for the series New 
Directions in Classics, he spoke about the history of 
the liberal arts in the university, in a talk titled, “The 
Faculty of Arts: From Ancient Greece to the Modern 
Classroom.” At the University of Manitoba, he gave a 
talk based on his dissertation for the UMIH series The 
Arts of Conversation.

Dr. Brown is currently commencing a critical edition 
of the ‘treatise on laws’ of St Antonin of Florence. This 
will be the first component of a long-term project of 
preparing a complete edition of the Summa of St An-
tonin.

Dr. Matthew Neufeld During Dr. Neufeld’s time at 
the Institute he has concentrated on a monograph 
project. In September, he wrote a chapter on naval 
healthcare in England from 1650 to 1688. From Octo-
ber to the Christmas break he conducted research and 
wrote a chapter on naval healthcare in England from 
1689 to 1702. On 21 March 2019, it was our pleasure to 
listen to his talk to the Institute based on this chapter, 
entitled “Naval Health Care in England During the 
Nine Years War: 1689-1702.” Since the start of 2019, he 
completed research on naval healthcare from 1702 to 
1715. He is in the process of writing a draft chapter on 
the subject. His plan is to conduct additional research 
in May and June on the period to 1740.  In mid-June, 
Dr. Neufeld will travel to the UK to undertake another 
round of archival research for his monograph. He will 
also will begin to sketch out plans for his next project. 
By the time his Affiliateship is over, Dr. Neufeld will 
have completed over half the research necessary for 
his monograph, and 40% of a first full draft (ca. 40,000 
words).
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                                  RESEARCH CLUSTERS
Research Clusters are research groups composed of 
faculty members and graduate students from a variety 
of departments and disciplines. Cluster members 
share common research interests, and focus on 
interdisciplinary research, and typically follow a theme 
or a topic across several disciplines. Many North 
American humanities centres or institutes support 
Research Clusters; the University of Manitoba Institute 
for the Humanities has supported at least two Research 
Clusters each year since 2005.

The two Research Clusters supported by UMIH this 
year were: Collecting, Citing, Curating and Health 
Humanities. 

Along with administrative support, photocopying, 
printing, and office supplies, the clusters were 
awarded financial support for their programming: 
the Collecting. Citing. Curating cluster was awarded 
$3,000, while the Health Humanities was awarded 
$1,400.

This year marks the second year of the CCC cluster, 
and we have moved into a direction more fitting of a 
collective. We consists of a group of practicing art-
ists, curators, and academics of color, all women. In 
the Fall, we met to discuss our plans for the year both 
together and separately as it related to our cluster’s 
themes of citing, curating, and collecting and informed 
by notions of race, gender, and place. Together, we 
read and discussed the innovative book M Archive: 
After the End of the World by Alexis Pauline Gumbs, 
an independent academic and artist engaged in radi-
cal Black feminism as it critiques humanism and its 
multiple flailing endeavors to define and categorize. 
Informed by this creative/academic endeavor and our 
discussions that followed, the Winter marked a series 
of events specific to CCC as a cluster, as well as a host 
of individual events rooted in our own specific posi-
tions that related to the cluster’s core concerns.

COLLECTING, 
CITING, 

CURATING

Our official public CCC events this year included the 
support of two art installations at window, co-curated 
by CCC member Mariana Muñoz Gomez. A public 
installation site accessible to all, window is Winni-
peg’s only 24-hour artist-run center. Francesca Carella 
Arfinengo’s “Banner for a Party” and Luther Konadu’s 
A CLEARANCE FOR VISUALIZING AN UNKILL-
ABLE JOY opened in January and February, respec-
tively. The artists were then invited to discuss their 
work and their art practice on a public panel at aceart-
inc., featuring CCC members Mariana Muñoz Gomez 
and Gurpreet Sehra who asked questions regarding 
language, identity, text, and displacement. CCC mem-
ber Mariana Muñoz Gomez also opened a solo show at 
Platform Gallery this year, informed by CCC discus-
sions over the last two years on memory, archives, and 
embodiment.

CCC also collaborated with local collective QPOC 
(Queer and Trans People of Color Winnipeg) to help 
host and curate a spoken word showcase of qpoc-
identified talent. CCC helped to sponsor the visit of 
Grammy-nominated spoken word artist Queen Sheeba 
who blew the audience away with her performance. A 
follow-up group roundtable discussion was held with 
the local performers, QPOC organizers, and Queen 
Sheeba, on the relationship between artistic practice 
and race politics facilitated by CCC member Serenity 
Joo. 

Currently, CCC member Franchesca Herbert-Spence 
is submitting an application for an installation during 
Nuit Blanche (October 2019), drawing from photo-
graphs from the Hudson Bay Archives.

Drop the Mic
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In Fall 2018, the cluster co-hosted Anita Guerrini from 
Oregon State University with the Faculty of Science for 
the Connor Lecture series. She gave two talks about 
her research on the early modern history of anatomy. 
They also hosted Ellen Amster, Hannah Chair from 
McMaster. She directs the Medical Humanities pro-
gram there. She gave a talk about her ongoing research 
on healing traditions in North Africa and a workshop 
discussion on health humanities.

In Winter 2019, the cluster arranged a meeting to 
discuss readings from Rita Charron’s work Narrative 
Medicine. They also were pleased to be able to meet 
with Allen Peterkin from University of Toronto for a 
lunchtime discussion of his work in Health Humanities 
at the medical school there.

Muñoz Gomez, Mariana. Recorrer, to wander (solo 
exhibit). Platform Gallery, opened 1 March 2019.

Muñoz Gomez, Mariana and Gurpreet Sehra (panel-
ists). “Imaginative Spaces: A Public Discussion” with 
artists Francesca Carella Arfinengo and Luther Kona-
du. aceartinc. gallery, Winnipeg, 21 February 2019.

Boyer, Katherine. Water Meets Body (solo exhibit). 
Gallery 1C03, Winnipeg, opened 28 February 2019.

Chen, Tina (curator). Tong Lam (artist). Moving Im-
ages, Moving People. Scotiabank CONTACT Photog-
raphy Festival, Toronto, opened 10 May 2019.

Chen, Tina. “Delayed Promises: Female Film Projec-
tionists On and Off Screen in the People’s Republic of 
China.” Asian Studies Association, May 2019.

Chen, Tina. Roundtable on “From Socialist Mobile 
Cinema to Global Media Now” with Yi Gu (U of To-
ronto), Tong Lam (U of Toronto), Yurou Zhang (U of 
Toronto), Asian Studies Association, May 2019.

CCC in collaboration with QPOC (co-organizer). 
Drop the Mic featuring guest artist Queen Sheeba. 
Xcues, February 2019.

MEDICAL 
HUMANITIES

As can be seen from our list of activities this year, CCC 
is committed to understanding research in the broad-
est sense possible, to include creative endeavors and 
public curating, and to also constantly question what 
the distinctions are between the realms of academic 
research, artistic creation, and curatorial practice. As 
well, our collaborations with local organizations has 
led to more possibilities in the future directions of 
the collective. We are growing as a collective and look 
forward to more local collaborations, exhibits, and 
presentations.

Some of our collective and individual endeavors this 
past year:

Herbert-Spence, Franchesca et al. (co-curator). An-
other Landscape Show. Art Gallery of 
Alberta, opened 16 Feb 2019.
 
Herbert-Spence, Franchesca (curator). StretchMark: A 
New Chapter Acquisition Project. Art 
Gallery of Alberta, opened 1 Dec 2018.
 
Sehra, Gurpreet. “Appropriation in Art.” First Friday 
lecture at MAWA (Mentoring Artists for 
Women’s Art), January 2019.

Sehra, Gurpreet. “The Diaspora: Conceptions of Race, 
Gender and Self in Art.” Universities Art Association 
of Canada (UAAC/AAUC), University of Waterloo, 
October 2018.

Dr. Ellen Amster talk



THE MAKING OF 
THOMAS HOCCLEVE 

CONFERENCE 

(By Dr. David Watt)
UMIH was a key sponsor of the first international 
conference to focus on Thomas Hoccleve (1367-1426) 
and his work since a conference that took place in 
London in 1994. Thomas Hoccleve was a Privy Seal 
clerk and poet living and working in Westminster in 
the late fourteenth and early fifteenth centuries. He 
was a friend of Geoffrey Chaucer’s and a crucial figure 
in the development of English poetry. He has become 
increasingly prominent over the past twenty-five years, 
yet this conference provided a rare opportunity for 
internationally-recognized scholars and outstanding 
graduate students to gather over an extended period to 
focus their attention on Hoccleve.

“The Making of Thomas Hoccleve” took place from 
July 6th to 8th, 2018. It was co-organized by Jenni 
Nuttall (Oxford) and myself. Winnipeg’s people and 
weather impressed all of our conference participants, 
which included both internationally-recognized 
scholars and graduate students. The conference was 
highlighted by two keynote speakers: Amy Appleford 
(Boston) and Stephanie Trigg (Melbourne), who spoke 
about how Hoccleve fits in broader disciplinary con-
versations. 

The conference included several workshops, including 
one where participants contributed to the Hoccleve 
Archive. It also coincided with a public exhibit at the 
Archives & Special Collections in the Elizabeth Dafoe 
Library. This exhibit, co-curated by Cameron Burt, 
Jason Brown, and David Watt, shared the U of M’s 
collection of medieval and early modern books with 
participants and the wider community. A volume of es-
says based on the conference presentations is currently 
being co-edited by Jenni Nuttall and David Watt. The 
collection is provisionally titled Hoccleve: New Direc-
tions, and Caroline Palmer. 

“The Making of Thomas Hoccleve” is the result of 
several years of work undertaken by the International 
Hoccleve Society since its formation at the Internation-

al Congress on Medieval Studies at Kalamazoo in 
2011. It was made possible by generous support from 
the Social Sciences and Humanities Research Coun-
cil, Research Manitoba, The University of Manitoba 
Conference Sponsorship Program, The Faculty of Arts, 
The Archives & Special Collections, The Department 
of English, Theatre, Film & Media, Mosaic: an Interdis-
ciplinary Critical Journal, The Department of History, 
and the Department of Religion.

It was also made possible thanks to the work of a num-
ber of individuals at the U of M. Dr. Shelley Sweeney 
and Linda Eddy welcomed us to the Archives & Special 
Collections. Alex Snukal hosted us in the media lab. 
Ife Adenyi recorded and interviewed us. Paul Jenkins 
made all of the arrangements at the Institute and really 
helped us to imagine that the UMIH could host an 
event of this scale. Finally, Serenity Joo allowed us to 
make this the first major event of her directorship; that 
is very much appreciated.
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The Making of Thomas Hoccleve

Friday, July 6, 2018 
PRESENTED PAPERS:
“Hoccleve and the Logic of Incompleteness”
R. D. Perry, New Chaucer Society Postdoctoral Fellow

“The Influence of John Walton’s de Consolatione on 
Hoccleve’s Metrical Style”
Nicholas Myklebust, Regis University

“Hoccleve and Suso, Revisited”
Steven Rozenski University of Rochester

“Hoccleve and Speght: Chaucer Scholars ‘wrytynge 
playne’”
Cameron Burt, University of Manitoba

“Holy Hoccleve”
Sebastian Langdell, Baylor University

“‘And to that ende, here is a remembrance’: Registers 
of Petition in ‘The Monk and Our Lady’s Sleeves’”
Laurie Atkinson, Durham University

KEYNOTE: 
“‘Ransakid’ by Death: Body, Soul and Image in Hoc-
cleve’s ‘Lerne to Die.’”
Stephanie Trigg, University of Melbourne 

WORKSHOP:
“Digital Tools for the Study of Hoccleve” 
Robin Wharton, Georgia State University
Elon Lang, University of Texas at Austin 

Saturday, July 7
PRESENTED PAPERS:
“Curatorial Hoccleve: Bookishness and Saintliness in 
the Regiment of Princes”
Ruen-Chuan Ma, Utah Valley University

“Anti-establishment Hoccleve and Resistance in the 
Archives”
Elon Lang, University of Texas at Austin 
Robin Wharton, Georgia State University

“Hoccleve and the Force of Language”
Taylor Cowdery, University of North Carolina, Chapel 
Hill

“Speech Acts and Conversation in the Series” 
A. Arwen Taylor, Arkansas Tech University
 
“Restless Hoccleve: A Study of Language and Con-
sciousness in The Regement of Princes” 
Bradley J. Peppers, Georgia State University

KEYNOTE:
“Extraordinary Bodies”
Amy Appleford, Boston University

WORKSHOP:
“Making Poetry” 
Aditi Nafde, Newcastle University 
Jenni Nuttall, St Edmund Hall, University of Oxford
David Watt, University of Manitoba

Sunday, July 8
PAPER PRESENTATIONS: 
“Homosocial Hoccleve”
Michelle Ripplinger, U of California at Berkeley

“Retracing Hoccleve’s Footsteps”
Helen Hickey, University of Melbourne

“Hoccleve, Swelling and Bursting”
Spencer Strub, University of California at Berkeley

WORKSHOP:	
“Hoccleve: Telling Stories”		
Nicholas Perkins, St Hugh’s College, University of 
Oxford
With contributions from A. Arwen Taylor, Arkansas 
Tech University, Ruen-Chuan Ma, Utah Valley Univer-
sity, and Taylor Cowdery, University of North Caro-
lina, Chapel Hill

RESPONSE:
Nicholas Watson, Harvard University

University of Manitoba Institute for the Humanities | 9
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UMIH PROGRAMMING

       THE ARTS OF 
       CONVERSATION

Drawing inspiration from the Slow Movement, which 
advocates a cultural shift that, among other things, 
“urges us to immerse ourselves in local cultures,” (Berg 
and Seeber, The Slow Professor) this series aims to cul-
tivate, pleasure, knowledge, and community.  Striving 
for a tone that balances edification and entertainment, 
the series engage with new, important, and topical 
works in the humanities and social sciences through 
conversations with writers and researchers. Open-
ended and interactive, the conversations are intended 
to facilitate exchange between varied academic com-
munities on campus, as well as between the university 
and wider public. To augment the success of the Arts 
of Conversation series, and to expand the series’ reach, 
UMIH continues to record the Arts of Conversation 
Podcast, which we hope will be available on our web-
site (umhumanities.com) very soon. 

In addition to Research Cluster programming, many of 
the Institute’s on-campus events for the 2018-2019 aca-
demic year were directly sponsored and organized by 
UMIH.  The Institute maintains two on-going series: 
The Arts of Conversation, with its allied podcast, and 
Futures in the Humanities. We have also embarked on 
Public Humanities programming, which aims to con-
nect to connect our work with communities outside of 
academia. 

Fall 2018
October 4, 2018
Etienne-Marie Lassi (French, Spanish, and Italian)
Environmental/Ecological Issues and the Aesthet-
ics of Detective Novels in Francophone Africa

October 11, 2018
Michael Sampson (Classics)
“He Makes the Sort of Marriage by Which He is 
at Some Point Upset: Myth and Misdirection in 
Prometheus Bound”

October 25, 2018
David Annandale (DETFM)
“The Darkest Timeline: Get Out, Hereditary, and 
the Horror Movie in the Age of Trump” 

November 1, 2018
Nancy Kang (Women’s and Gender Studies)
Two Latina Feminisms: Rhina Espaillat and Alicia 
Gaspar de Alba in Contemporary Latina Feminist 
Contexts

Winter 2019

January 24, 2019
Paul Jenkins (UMIH)
Witchcraft, Scepticism and Trust in Early Enlight-
enment Scotland: A Critical Reassessment of the 
Decline of the Early Modern Witch-Hunts

Chris Crocker speaking at Arts of Conversation 

Michelle Faubert speaking at Arts of Conversation
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The ARTS
of

 CONVERSATION

January 31, 2019
Sarah Elvins
Lessons from the Food-History Lab: Thoughts on 
Hands-On Learning in the Humanities

February 14, 2019
Chris Crocker (University of Iceland)
Narrating Disability Before Disability: Embodied 
Impairment in the Medieval Icelandic Sagas

February 28, 2019
Jason Brown (UMIH)
Teaching Justice in Renaissance Florance: The 
Summa of Archbishop Antonin

March 7, 2019
Michelle Faubert (DETFM)
Famous Suicides and Suicides of the Famous from 
the Romantic Period to the Present

March 14, 2019
Bryn Jones Square (UMIH)
Embodying and Dissembling Emotion: Hyper-
Empathy, Psychopathy, and Our Encounters with 
Others

March 21, 2019
Matthew Neufeld (UMIH)
Naval Healthcare In England During the Nine 
Years’ War, 1689-1702

March 28, 2019
Celiese Lypka (UMIH)
Self-Indifference: Rejecting Self-Preservation as a 
Feminist Act

Paul Jenkins speaking at Arts of Conversation

Our Podcast series is almost ready to launch! Keep 
an eye out on our website for the following Podcasts, 
extensions of our Arts of Conversation series:

Michelle Faubert and Bryn Jones Square
“200 Years of Mary Shelley’s Frankenstein” (in two 
parts)

Robert Chernomas and Ian Hudson
“Economists -- Academic Scribblers and Madmen in 
Authority or Hired Prize Fighters Useful to Capital-
ism?”

Jennifer Duek 
“Cooking Politics: How America has Learned the 
Middle East in the Kitchen.”

Frankenreads
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PUBLIC 
HUMANITIES

Responding to the seemingly an iron law that demands 
all mention of the humanities these days be made 
only in relation to their “crisis” and “decline,” UMIH 
launched a new series entitled, “Futures in the Hu-
manities.” This series is dedicated to exploring a num-
ber of the key challenges and opportunities facing the 
humanities and humanities scholarship today. While 
some of these challenges and opportunities are unique 
to the humanities, others are a product of broader 
developments that confront nearly everyone. We, 
therefore, felt it was important to recognize both what 
is distinctive about the humanities as well as what they 
have in common with other fields of inquiry. Conse-
quently, this series incorporates ideas and perspectives 
from other disciplines, especially the social sciences.  
The main aim of this series is to provide an initial fo-
rum for tough-minded reflection and balanced, inclu-
sive conversation on a range of complicated issues that, 
it is hoped, will carry on across campus and beyond 
the parameters of this series.

This year we held two events as part of the Futures in 
the Humanities Series. The first was a workshop with 
Maren Wood and Jennifer Polk of Beyond the Profes-
soriate, who thoughtfully shared their expertise to help 
both graduate students and faculty nagivate today’s 
challenging and shifting professional landscape. 

The second was a workshop entitled “Working your 
Degree: Cooperative Education & Work-Integrated 
Learning in the 21st Century,” fascilitated by people 
working inside and outside academia. The keynote 
speaker for this event was Julie Walchli, Executive 
Director, Work Integrated Education and Career Initia-
tives, Co-Director of the Canada Japan Co-op Program 
at UBC, and past-president of CEWIL Canada. 

       FUTURES IN THE 
        HUMANITIES

November 6, 2018
PhDs that Work: Finding Success in an Uncer-
tain Job Market

10:00-11:30 - Keynote with M. Wood and J Polk
How to Launch your Career Beyond the Professoriate 
and Success Stories from PhDs Who Have

12:30-1:30 - Workshop 1, with J Polk
How to Make Good Career Decisions During Your 
PhD or Postdoc

2:30-4:30 - Workshop 2, with M. Wood
Transferrable Skills: Learn to Talk about What You Do 
Instead of What You Know

November 22, 2018
Working you Degree: Cooperative Education & 
Work-Integrated Learning in the 21st Century

9:45-10:00 Welcome
10:00-11:00 am Opening Keynote Address, Julie 
Walchli
11:00-11:15 am Coffee
11:15 am-12:15 pm Session 1
Creating CEWIL programs and Contending with the 
Challenges
Panelists: Dan Bailis (Head, Department of Psychol-
ogy), Greg Sobie (Manager, Student Services, Arts), 
Geo  Anderson (Director, Science Co-op Program), 
Kelly Mahoney (Director, Career Development Centre 
& Co-operative Education Program, Asper).
12:15-1:30 pm Lunch
1:30 – 2:30 pm Session 2
CEWIL programs and their Benefits
Panelists: Greg Bak (Co-ordinator, Archival Studies 
MA program), Nicole Courrier (UM Archives & Special 
Collections), Coral Baisch (UM Archival Studies stu-
dent), Gail Langlais (Director, Career Services, UM).
2:30-2:45 Coffee
2:45 – 3:45 pm Session 3
The Future of CEWIL and Higher Education
Panelists: Julie Walchli (Executive Director, Work 
Integrated Education and Career Initiatives, UBC), 
FrankDeer (Faculty of Education and past Director of 
Indigenous Initiatives, UM), Paul Jenkins (UMIH).
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PUBLIC 
HUMANITIES

In the fall, we collaborated with Winnipeg Public 
Library, University of Winnipeg Library, and QPOC 
Winnipeg to bring to our city the debut of Tipi Con-
fessions. Working with such diverse organizations on 
meaningful programming has been one of the high-
lights of this year. Tipi Confessions a performance 
showcase aimed to celebrate Indigenous sexuality and 
produced by three Indigenous women at the Univer-
sity of Alberta: Drs. Kim TallBear and Tracy Bear, and 
graduate student Kristen Lindquist. On a Wednesday 
evening at The Good Will Social Club, audience mem-
bers were invited to write down, anonymously, their 
deepest and darkest sex secrets, to be read aloud by the 
emcees to everyone in attendance. So we obliged. What 
resulted was a raunchy and intimate night of talking 
about sex, publicly, an act that the producers insist is a 
political one when it comes to Indigenous peoples and 
people of color, as populations that are over-sexualized 
by the gaze of settler colonialism. On that Wednesday 
evening in October, however, we were celebrating sex, 
sometimes reminiscing, sometimes making fun of it, 
but always embracing our stories as our own. The night 
also showcased a curated roster of local talent includ-
ing Rowan El-Bialy, Laticia Dyer, and Hazim Ismail. 
In conjuncture with this event, Dr. Tracy Bear gave a 
public lecture at the Winnipeg Public Library on the 
topic of Indigenous erotica.

In the winter, the institute was proud to help produce 
the Winnipeg debut of The Local Sky Tonight by local 
feminist performance artist icons, Shawna Dempsey 
and Lorri Millan. The duo are behind legendary per-
formances such as Lesbian National Parks and Services 
and We’re Talking Vulva, that continue to be taught 
in universities across North America. In The Local 
Sky Tonight, a rabbit takes us on a romp through the 
universe, explaining the stars, the universe, and why 
sometimes it can be a feminist act to not heed to the 
hero’s call. They performed to a sold-out crowd at the 
Gas Station Theatre (capacity 232). Their performance 
was followed by an all-woman panel made up of an 
astrophysicist, artist, and academic (Vesna Milosevic-
Zdjelar, University of Winnipeg, Physics; Helga Jakob-
son, fine artist; Katrina Dunn, English, Theatre, Film & 
Media) engaging in their ideas of science, art, and how

and how the two disciplines drifted so far apart. The 
scale of this event allowed for student training oppor-
tunities, with students helping to organize a seamless 
night. Alexa Watson wrote a stunning guest article 
for the UMIH blog, and we expect to be able to host 
more of these sorts of student opportunities into the 
future. For the reception, we ordered 144 donuts, and 
it was immediately obvious that one can never order 
too many donuts. It will be hard to forget the smell of 
sugar and the bubble of excitement emanating from 
the audience during the panel.

Panel discussion at The Local Sky Tonight: Serenity Joo, Vesna 
Milosevic-Zdjelar, Helga Jakobson, Katrina Dunn, Lorri Millan 
and Shawna Dempsey.
As well, the UMIH helped to support a number of 
public lectures, panels, and events that showcased a 
wide range of humanities-related endeavors. In the fall 
was Frankenreads (organized by Drs. Michelle Faubert 
[ETFM] and Bryn Jones-Square [UMIH]), to celebrate 
the 100th anniversary of Mary Shelly’s classic novel. A 
part of a global event, Winnipeg’s Frankenreads took 
place in University Centre, with high school students 
throughout the city invited to attend its many events, 
including a non-stop reading of the novel by a host of 
volunteer faculty and students, and talks about Fran-
kenstein’s many cinematic revisions over the years.

Off-campus programming is an important part of a 
public humanities, particularly when topics appeal to 
a wider public. Working with the Winnipeg Public Li-
brary again, we hosted a public lecture at Millennium 
Library with visiting archivist Dr. Thiago Barros (Uni-
versidade Federal do Pará), on the fires that ravaged 
the Brazilian National Museum and what was to be 
learned from them. The event, entitled “Fire’s Loss: The 
Crisis ofthe Brazilian Heritage Sector,” was of particu-
lar interest to librarians and archivists. Based off this 
event, the UMIH helped to sponsor a panel on the 
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  COLLABORATIONS & CO-
SPONSORSHIPS

Winnipeg Archives presented by the Association for 
Manitoba Archives, entitled “The Next 150 Years: A 
Public Conversation about the Winnipeg Archives” 
and held at the Old Grace Housing Co-Op. 

Some director funds went toward the purchasing of 
books for the 2SQTBIPOC Library in downtown Win-
nipeg. A grassroots initiative, 2SQTBIPOC Library is 
aimed at creating an archives of reading materials that 
centers and privileges the points of views, histories, 
and perspectives of this particular community. We 
have discussed some potential collaborations in the 
future, including a book club that will culminate in the 
public lecture of a visiting scholar or writer. The UMIH 
is respectful of the Library’s desires to remain autono-
mous and unaffiliated with a university at this point in 
their new initiative, so as to preserve the integrity of its 
mission. It takes time and trust to build meaningful re-
lationships with community partners, especially as part 
of an institution that has not been historically welcom-
ing of 2SQTBIPOC students, staff, and faculty.

The UMIH looks forward to more collaborations with 
the University of Winnipeg, WPL, AMA, QPOC, 
2SQTBIPOC Library, and other local organizations in 
the years to come.

   STUDENT TRAINING 
The UMIH continues its commitment to student train-
ing across the humanities. We welcomed and cen-
tered the voices of students for our public roundtable, 
“Race and Whiteness,” to present alongside professors. 
Student union representatives from UMSU and the 
School of Art gave compelling talks on how they chose 
to respond to a hate speech incident that occurred on 
campus in October. The event was well attended by 
students and faculty and led to a thoughtful discussion 
afterward on how to make the university a safer space 
for everyone.

Only a few weeks earlier, Dr. Kim presented one of 
her lectures to a classroom full of first-year students 
studying the history of the middle ages. Dr. Kim was 
generous enough to give a talk targeted specifically 
at students on her research in the multiracial history 
of the middle ages and her critiques of contemporary 
efforts by politically conservative groups to whitewash 
this history to claim it as their own. 

Students asked thoughtful questions regarding white 
privilege, revisionist histories, and the pedagogical 
possibilities of LARP (live-action role play) in teach-
ing the history of the middle ages more ethnically and 
comprehensively.

Phd candidate Ifeoluwa Adeniyi continued to share her 
talents with the UMIH by helping us to record and edit 
our podcasts. Her training is supported by a commu-
nity engagement grant from the previous director. We 
expect to launch the podcast soon on our blog, provid-
ing another opportunity for Ife to hone her skills in 
digital technologies.

Both Tipi Confessions and Drop the Mic showcased 
the talents of local emerging voices and artists, some 
of whom were students. The events provided unique 
opportunities for students to perform, alongside head-
lining talent, and in front of packed houses. All partici-
pants were given an honorarium for their talents and 
labor, in alignment with the practices of the producers 
of both events.

For The Local Sky Tonight, four students assistants 
were recruited to help in the production of the per-
formance. Students with interests in theatre and the 
arts helped to put on a successful and seamless per-
formance and post-performance panel. The venue did 
not come with any support, so students aided in all 
stages of the production, including advertising and 
distributing promotional materials; ticketing using 
the Eventbrite app; ushering before, during, and after 
the performance; aiding in the reception; aiding in the 
video recording of the performance; and assisting the 
performers. Students were given complementary

Dorothy Kim’s lecture on the multiracial history of the middle ages
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    FINANCIAL REPORT, 
                 2018-19

tickets to the show. One of the assistants, Alexa Wat-
son, wrote a review of the performance for our blog. 
These collaborations with students have led to the idea 
of student internships to be sponsored by the UMIH, 
possibly as co-op opportunities, where students will 
help with programming and logistics at all levels, and 
they will have opportunities to write essays on UMIH 
events to share with the larger public.

As well, the ongoing collaboration with 2SQTBIPOC 
library (noted in the Public Humanities section) will 
provide meaningful opportunities for the UMIH to en-
gage with students as well, as many of its members are 
students enrolled at various institutions across the city.

As noted in the Budget section, supporting more stu-
dent training opportunities for the UMIH is one of our 
goals for the next year.

  COLLABORATIONS & CO-
SPONSORSHIPS

In 2018-2019, UMIH supported one SSHRC Connec-
tion Grant Proposal for Dr. Andra Charron, Associate 
Professor of Political Studies to study Canada’s use 
of sanctions. This Insight Grant will provide an op-
portunity for experts and students alike to gather and 
workshop Dr. Charron’s recent finding regarding Ca-
nadian sanctioning policies to two ends: 1) to provide 
a cadre of experts to test these findings to date (already 
supported by a Connections Grant), and 2) to assist 
Global Affairs Canada consider the current strenths 
and weaknesses of Canada’s current sactions’ policy. 
We feel this work is vital to our geo-political moment, 
and also makes connections between the University 
and other extra-academic thinkers and policy makers. 
In the next budget year, we want to build on our ex-
perience providing support to Dr. Charron and do the 
same for other scholars, whose work is at the cutting 
edge of the humanities. 

At the end of the fiscal year, we had a surplus of about 
$6000. $1500 of this was due back to Arts, as we were 
granted $3000 this year to support two SSHRC Con-
nections and Partnership Engage grants and we only 
granted one for $1500 (Andrea Charron, Centre for 
Defense and Security Studies). This is a new granting 
opportunity introduced by the previous director that 
we expect to continue and advertise more widely. For 
numerous reasons, we did not receive our budget this 
year until October, making it a tight timeline to an-
nounce the availability of the few funds and secure ap-
plicants. The departure of the prior assistant in March 
complicated fiscal year-end matters. Without a person 
proficient in budget software, it was hard to discern 
how our funds were finalizing toward the end of the 
fiscal year. Concerned that we would exceed our bud-
get, the director reached out for support from other 
units across campus for our winter term events. This 
accounts for $1700 of the $6000 surplus. As well, the 
Health Humanities cluster was very successful at se-
curing funding from other sources for their numerous 
events this term, resulting in almost all of their budget 
left unused. With these factors in mind, in reality we 
have very close to a zero balance this year.

It is to be noted that both the director and the prior 
assistant applied for and received Arts Endowment 
funding for two of our programming events this year 
(Dr. Dorothy Kim’s visit and the Work your Degree co-
op colloquium). The UMIH will be applying for both 
internal and external funding this following year to 
help amplify our programming.

Tracy Bear at the Millennium Library
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EXPLANATIONS
Art rental: The School of Art did not invoice us for 
our art rental this year, and have agreed to let that pay-
ment go. We will be choosing new art for our board-
room and office soon. Stay tuned!

Affiliates: Because affiliateships start July 1st and end 
June 30th, some affiliates choose to spend their funds 
after the end of the UMIH fiscal year. This is especially 
the case for when they want to present at conferences 
that take place in the summer, as they would be attend-
ing those in the following year after they have received 
their affiliateships.

Research clusters: We only had two research clusters 
this year and one of them did not use all of their funds. 
Funds were redirected to general UMIH program-
ming that fit within the parameters of the focus of the 
research clusters.

Student research assistant: Student research as-
sistant funds were covered by a $3400 grant awarded 
to the previous director, for help with the recording, 
editing, and uploading of podcasts to the UMIH blog. 
For this reason, we have underspent in this category 
this year.

The Local Sky Tonight: Generated $1945 ($1748 via 
Eventbrite; $205 at the door) in ticket sales revenue. 
These funds were given to the performers as part of 
their artists’ fees.

NEW BUDGET 
ITEMS

In April, it was announced that the Faculty of Arts 
will be generously providing us with a $1 million fund 
from which to grow the institute over the years. These 
funds are not endowable. The Dean has calculated 
spending $40,000 a year (comparable to what it would 
be if it had been endowed) over the next 25 years to 
strengthen the institute’s programming. At our annual 
meeting, the board agreed that new funding should go 
toward enhancing existing programming and con-
tributing to co-operative endeavors so that the UMIH 
resources (the director and new assistant) are not 
stretched beyond capacity.

Ongoing programming: At the suggestion of the 
Board, we will expand the budgets for our most suc-
cessful programming units (research clusters, research 
affiliates, and graduate fellowship) to further support 
their research endeavors.

Student internships: Two undergraduate students 
will be hired annually from departments through-
out the Arts to be trained on numerous levels at the 
UMIH. Students will be asked to participate in ongo-
ing UMIH-related events, organize social media, and 
write reviews and reflection pieces to be featured on 
the UMIH blog. Writing will be edited and feedback 
given by the director and other members of the UMIH 
(affiliates, board members, etc.) to help develop stu-
dents’ writing skills. As well, students will also be asked 
to write reviews for other cultural events they attend 
or are exposed to in their own lives, so as to enrich 
their own interests. The UMIH will work closely with 
students’ stellar pieces to publish their work in larger 
public venues. These internships will be separate from 
the student research assistant, who is a graduate stu-
dent committed to assisting with the research needs of 
the UMIH. These internships are meant to evolve into 
student co-op opportunities for students in Arts. For 
2019-2020, one student will be hired in the fall as a test 
run. During our Fall Board Meeting, we will discuss 
exploring it further.
 
Student Projects:At the suggestion of the board, 
we will be allocating $3000 this year to encourage 
student-led projects. For this first/pilot year, a call will 
be announced in the fall and there will be a rolling 
deadline to encourage students on campus to organize 
panels, workshops, etc. that are of interest to them and/
or address contemporary local issues that impact them. 
Student interns will help organize and execute student 
projects.

Tipi Confessions
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Public programming: A budget of $5000 has been set 
aside for outward-facing, public humanities program-
ming opportunities. There is much to be gained for 
researchers by engaging with the larger general public, 
and the UMIH would like to continue to bring the uni-
versity to the greater public. Off-campus programming 
equals more accessible programming. At the same 
time, this type of programming will require more re-
sources, including rental fees, tech fees, artist fees, and 
other supportive fees so that we can secure adequate
and accessible venues and provide quality program-
ming. This year we hosted two major public events, 
Tipi Confessions in the fall and The Local Sky Tonight 
in the winter. This is the pace at which public program-
ming will continue at the current scale of our institute.

Honoraria: A new budget item to introduce is an 
honoraria scale for sessionals, instructors, students, 
artists, and community members and organizers. 
These groups of people come with a wealth of knowl-
edge and expertise, and they should be compensated 
for sharing their work with the UMIH and the greater 
public. Within the university, the UMIH is committed 
to working with instructors and sessionals to highlight 
their research, an integral part of their teaching and 
pedagogy. We are in an era of precarious academic 
labor with the bulk of university courses taught by 
our instructors and sessionals. To help support their 
research interests, we have been asking sessionals and 
instructors in Arts to share their work with us. This 
will continue in the years ahead. As well, the UMIH 
committed to ensuring that honoraria are absolutely

prioritized and processed as soon as possible, par-
ticularly in the case of community organizers who are 
often wary of working with the university because of 
its tedious paperwork and process. 

Other ideas of how to amplify our programming: 
a postdoc position to support recent PhDs and height-
en the research profile of the institute; the reclassifica-
tion of our office assistant to an administrative assis-
tant to make it a more research-oriented position (if 
an academically-trained person were in this position, 
they would be able to apply for SSHRC and other grant 
funding, and would function more like an executive 
director while the directors rotate contractually); the 
running of a first-year Arts student book club with 
the UMIH helping to host a guest author; an annual 
summer institute in collaboration with a local orga-
nization; an annual speaker series of a high-profile, 
public-oriented intellect; an Indigenous research paper 
award (for students enrolled in Indigenous content 
courses in Arts); an annual faculty writing retreat; and 
a coding bootcamp for PhD candidates in the Arts. The 
director is particular keen to hear ideas that support 
Indigenous research, student training and research, 
and promote public humanities through community 
engagement.

The UMIH would like to help support the public 
lecture of Dr. Sara Ahmed to be held in October 2019. 
This event is being coordinated by the Women’s and 
Gender Studies programs at Brandon University, U of 
W, and U of M. We would also like to support a col-
laboration with Plug-In Contemporary Art Institute to 
bring in a speaker in the Fall. Queen Sheeba at Drop the Mic

Kirsten Wurmannat the Tipi Confessions Library Pop-up
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** The spouse of a recent hire in Arts has been granted a UMIH Affiliateship as part of their hire. The funds 
given to this person will come directly from Arts



ENVIRONMENTAL/ECOLOGICAL ISSUES 
AND THE AESTHETICS OF DETECTIVE 
NOVELS IN FRANCOPHONE AFRICA

THURSDAY, OCTOBER 4, 2018 - 2:30 PM
409 TIER BUILDING

For more information, visit 
umanitoba.ca

Etienne-Marie Lassi  
Department of Franch, Spanish and Italian

A public talk presented as part of the UMIH Arts of Conversation series

All welcome.

SCÈNE DE CRIME
“HE MAKES THE SORT OF MARRIAGE BY 
WHICH HE IS AT SOME POINT UPSET”: 
MYTH AND MISDIRECTION IN PROMETHEUS BOUND

THURSDAY, OCTOBER 11, 2018 - 2:30 PM
409 TIER BUILDING

For more information, visit 
umanitoba.ca

Michael Sampson
Department of Classics

A public talk presented as part of the UMIH Arts of Conversation series

All welcome.

FRANKENREADS:
AN INTERNATIONAL CELEBRATION OF THE 200TH 
ANNIVERSARY OF MARY SHELLEY’S FRANKENSTEIN 
FOR HALLOWEEN 2018

WEDNESDAY, OCTOBER 31, 2018
8:30 AM - 5:30 PM
UNIVERSITY CENTRE, UNIVERSITY OF MANITOBA

Complete Reading, Room 105 University Centre 
A live, all-day reading of the full text of Frankenstein
Film adaptations of Frankenstein will screen throughout the day in 
Room 521 AB, University Centre 
Poster gallery by UM Fine Arts students 
Trivia games with prizes
Snacks, drinks and more

All welcome

FRANKENREADS–Winnipeg generously supported by the University of Manitoba Institute for the Human-
ities, the Department of English, Theatre, Film and Media, the School of Art, the Faculty of Arts, and the 
Social Sciences and Humanities Research Council of Canada.

THE DARKEST TIMELINE: 
GET OUT, HEREDITARY, AND THE 
HORROR MOVIE IN THE AGE OF TRUMP

THURSDAY, OCTOBER 25, 2018 - 2:30 PM
409 TIER BUILDING

For more information, visit 
umanitoba.ca

David Annandale
Department of English, Theatre, Film and Media

A public talk presented as part of the UMIH Arts of Conversation series

All welcome.

Original meme: James White

PhDs THAT WORK: 
FINDING SUCCESS IN AN 
UNCERTAIN JOB MARKET 

Wikimedia

TUESDAY, NOVEMBER 6, 2018 

Leading career coaches, Maren Wood, PhD and Jennifer Polk, PhD of Be-
yond the Professoriate, share their expertise to help both graduate students 
and faculty navigate today’s challenging and shifting professional landscape.

10:00-11:30 – Keynote, with M. Wood and J. Polk, 409 Tier Building
How to Launch your Career Beyond the Professoriate and Success Stories 
from PhDs Who Have

12:30-1:30 – Workshop 1, with Jennifer Polk, 409 Tier Building
How to Make Good Career Decisions During Your PhD or Postdoc

2:30-4:00 – Workshop 2, with Maren Wood, 409 Tier Building
Transferable Skills: Learn to Talk About What You Do Instead of What You 
Know

Please register–for free–at UMHumanities.com, by November 1, 2018

  For more information, visit
  umih@umanitoba.ca

TWO LATINA FEMINISMS:
Rhina Espaillat and Alicia Gaspar de Alba in 
Contemporary Latina Feminist Contexts

THURSDAY, NOVEMBER 1, 2018 - 2:30 PM
409 TIER BUILDING

For more information, visit 
umanitoba.ca

Nancy Kang
Women’s and Gender Studies

A public talk presented as part of the UMIH Arts of Conversation series

All welcome.

WORKING YOUR DEGREE:
COOPERATIVE EDUCATION & WORK-INTEGRATED 
LEARNING IN THE 21ST CENTURY

THURSDAY, NOVEMBER 22, 2018 
230 UNIVERSITY COLLEGE

For more information, visit 
umanitoba.ca

9:45-10:00 — Welcome 

10:00-11:00 am — Opening Keynote Address 
Julie Walchli, Executive Director, Work Integrated Education and Career Initiatives,
Co-Director of the Canada Japan Co-op Program at UBC, and Past-president of CEWIL Canada.
11:00-11:15 am — Coffee

11:15 am-12:15 pm — Session 1
Creating CEWIL programs and Contending with the Challenges
Panelists: Dan Bailis (Head, Department of Psychology), Greg Sobie (Manager, Student Services, Arts), 
Geoff Anderson (Director, Science Co-op Program), Kelly Mahoney (Director, Career Development Centre & 
Co-operative Education Program, Asper).
12:15-1:30 pm — Lunch

1:30 – 2:30 pm — Session 2
CEWIL programs and their Benefits
Panelists: Greg Bak (Co-ordinator, Archival Studies MA program), Nicole Courrier (UM Archives & Special 
Collections), Coral Baisch (UM Archival Studies student), Gail Langlais (Director, Career Services, UM).
2:30-2:45 — Coffee

2:45 – 3:45 pm — Session 3
The Future of CEWIL and Higher Education
Panelists: Julie Walchli (Executive Director, Work Integrated Education and Career Initiatives, UBC), Frank 
Deer (Faculty of Education and past Director of Indigenous Initiatives, UM), Paul Jenkins (UMIH).

RACE AND THE DE/POST/ANTI- 
COLONIAL MIDDLE AGES

MONDAY, OCTOBER 29, 2018 - 12:30 PM
408 TIER BUILDING

For more information, visit 
umanitoba.ca

Dorothy Kim
Brandeis University

Dorothy Kim teaches Medieval Literature at Brandeis University. Her re-
search focuses on race, gender, digital humanities, medieval women’s liter-
ary cultures, medievalism, Jewish/Christian difference, book history, digital 
media, and the alt-right.  A prolific scholar, Professor Kim has, among many 
other projects, two books, The Alt-Medieval: Digital Whiteness and Medieval 
Studies and Decolonize the Middle Ages, forthcoming with ArcPress, and a 
co-edited volume (with Kimberly Coles), A Cultural History of Race in the 
Renaissance and Early Modern Age (1350-1550) forthcoming with Blooms-
bury.

All welcome.

RACE AND
A MODERATED ROUNDTABLE DISCUSSION

THURSDAY, NOVEMBER 29, 2018 - 2:30 PM
409 TIER BUILDING

For more information, visit 
umanitoba.ca

Discussants: 
Mbuli Matshe and Jakob Sanderson, University of Manitoba 
Student Union (UMSU)
Annie Beach and Mahri White, School of Fine Art Student 
Association (SOFA)
Cary Miller, Native Studies
Katelyn Dykstra, Women’s and Gender Studies
David Churchill, History

Image by Angie Wang, https://etcetera.org.au/diversity/a-letter-to-asian-girls/

THE HUMANITY OF MEDICINE 
AND THE HUMANITIES IN MEDICINE

THURSDAY, NOVEMBER 22, 2018 - 12:30 AM
409 TIER BUILDING

For more information, visit 
umanitoba.ca

Ellen Amster
McMaster University

We are experiencing an existential crisis in medicine. A crisis of meaning manifests as 
physician discomfort with evidence-based medicine, caregiver burnout, and clinician 
ambivalence over empathy for the patient and the self. In this talk, we return to the so-
cial and historical origins of medicine to make visible three truths about the metaphys-
ics of healing and the relationship of the physician to society. A clue is to be found in 
the history of EBM at McMaster University and the work of David Sackett, who drew 
ideas from the novel Cat’s Cradle by Kurt Vonnegut. Medicine touches the foundation 
of the human; the humanities offer a way of returning to this basic reality, of seeing 
ourselves and the meaning of our medical practice. All welcome.

Presented by the UMIH Health Humanities Research Cluster

Photo: detail from cover of first edition of 
Kurt Vonnegut, Jr.’s Cat’s Cradle

WILLIAM HUNTER AND 
EIGHTEENTH-CENTURY 
ANATOMICAL COLLECTIONS
FRIDAY, SEPTEMBER 21, 2018 - 12:00 PM
409 TIER BUILDING

For more information, visit 
umanitoba.ca

Anita Guerrini
Horning Professor in the Humanities and Professor of 
History, Oregon State University

A public talk presented by the UMIH Health Humanities Research Cluster 
and the Faculty of Science and the Faculty of Arts

All welcome.
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THE AGONY OF THE 
PARTITION: AMERICA’S WALLS

TUESDAY, FEBRUARY 5, 2019 - 2:30 PM
409 TIER BUILDING

For more information, visit 
umanitoba.ca/arts/department/humanities

Alyson Brickey
Department of English, University of Winnipeg

From an apparent “growing ideological divide” between the left and right to fears of a “migrant in-
vasion,” the figure of the wall has become central to contemporary political discourse in the United 
States. This talk will read back through some examples of the walls, hedges, and fences we find in 
late-nineteenth and early twentieth century American literature, arguing that these partitions have 
much to tell us about the logic of the wall we are encountering today. 

All welcome.

Original meme: James White NARRATING DISABILITY BEFORE 
DISABILITY: EMBODIED IMPAIRMENT 
IN THE MEDIEVAL ICELANDIC SAGAS

THURSDAY, FEBRUARY 14, 2019 - 2:30 PM
409 TIER BUILDING

For more information, visit 
umanitoba.ca/arts/department/humanities

Christopher Crocker
University of Iceland

References to cognitive, physical and/or sensory impairments and disability appear throughout the 
medieval Icelandic sagas. Of course, as cultural products of the Middle Ages (the 13th-15th cen-
turies), the sagas long predate the modern conception of welfare and modern efforts to establish a 
unified discourse of disability. They do, however, still afford valuable insights into the subject. This 
talk will explore how medieval Icelanders responded to and narrated the embodied experience of 
impairment and the premise of disability as an individual, social, and cultural phenomenon, casting 
light into a neglected corner of the history, meanings and experiences of disability.

All welcome.

THE LOCAL SKY TONIGHT
A SHAWNA DEMPSEY & LORRI MILLAN PERFORMANCE

7:00 PM, SUNDAY, FEBRUARY 3, 2019 
GAS STATION ART CENTRE
445 RIVER AVE.

For more information, visit 
umanitoba.ca/arts/departments/humanities

Part planetarium show and part rumination on Alice in Wonderland, the 
nature of rabbits, and heroes, The Local Sky Tonight is an off-kilter guide 
to the stars. The Winnipeg debut of this performance (approx. 35 minutes) 
will be followed by a discussion of the cosmos and the imagination featur-
ing a panel of local scientists, artists, and thinkers.

Panelists: Katrina Dunn (Dept. of English, Theatre, Film & Media, Univer-
sity of Manitoba), Helga Jakobson (transdisciplinary artist), Vesna Milose-
vic-Zdjelar (Dept. of Physics, University of Winnipeg). Moderator: Serenity 
Joo (UMIH)

Doors open at 6:15 pm

Reception to follow

Tickets available on Eventbrite: $5 for students (by donation), $10 general 
admission (by donation). No one will be turned away for lack of funds.

@LocalSkyTonight

FAMOUS SUICIDES AND SUICIDES OF 
THE FAMOUS FROM THE ROMANTIC 
PERIOD TO THE PRESENT

THURSDAY, MARCH 7, 2019 - 2:30 PM
409 TIER BUILDING

For more information, visit 
umanitoba.ca/arts/department/humanities

Michelle Faubert
Department of English, Theatre, Film & Media

This talk will explore the phenomenon of famous suicides – both fictional and real – in the Roman-
tic period in order to discover the cultural significance of this popular concept, and to consider its 
effect on our reactions to and understanding of suicides by famous people in the present.

All welcome.

Original meme: James White

TEACHING JUSTICE IN 
RENAISSANCE FLORENCE: 
THE SUMMA OF ARCHBISHOP ANTONIN

THURSDAY, FEBRUARY 28, 2019 - 2:30 PM
409 TIER BUILDING

For more information, visit 
umanitoba.ca/arts/department/humanities

Jason Brown
University of Manitoba Institute for the Humanities

This talk will invite conversation on two lines of thought from Dr. Brown’s Ph.D. research. What 
can we discover about a late-medieval author’s process of composition from studying the original 
manuscripts of his magnum opus? How does Antonin’s teaching complicate the historiography of 
renaissance Florence and of medieval pastoral care?

All welcome.

Image: A folio of the original autograph manuscript of Antonin’s Summa (J. Brown).

EMBODYING AND DISSEMBLING EMOTION: 
HYPER-EMPATHY, PSYCHOPATHY, AND 
OUR ENCOUNTERS WITH OTHERS

THURSDAY, MARCH 14, 2019 - 2:30 PM
409 TIER BUILDING

For more information, visit 
umanitoba.ca/arts/department/humanities

Bryn Jones Square
University of Manitoba Institute for the Humanities

This talk will consider the link between emotional experience and cultural phenomena. While the 
literature of the Romantic era abounds with hyper-empaths—those who feel too keenly the feelings 
of others—the contemporary moment is marked by literary and visual representations of psycho-
paths, individuals incapable of empathy and yet masterful at affecting it. Through an exploration of 
these two personality disorders, this talk will explore the powerful role emotion plays in our en-
counters with others and reveal how these encounters both shape our collective consciousness and 
are reflected in our cultural productions.

All welcome.

Image: Ophelia,” Sir John Everett Millais, Bt, 1851-2, Tate (left); still from BBC America’s Killing Eve (right).

SELF-INDIFFERENCE: REJECTING 
SELF-PRESERVATION AS A FEMINIST 
ACT

THURSDAY, MARCH 28, 2019 - 2:30 PM
409 TIER BUILDING

For more information, visit 
umanitoba.ca/arts/department/humanities

Celiese Lypka
University of Manitoba Institute for the Humanities

Affect, as an impersonal force, opens subjects, objects, and spaces up to the 
intensities that surround us. As a future-orientated theoretical approach, af-
fect is often considered in relation to its propensity for engendering “potential 
liberations, escapes, and freedoms.” But to be open is to be vulnerable, not 
only to potential positive encounters but also harmful or dangerous ones. As 
Gilles Deleuze and Félix Guattari note, the lines of affective relations are sus-
ceptible to both creation and destruction: “There is a danger that these vi-
brations traversing us may be aggravated beyond our endurance.” But what if 
encounters of self-destruction, of vibrations traversing us beyond endurance, 
opened up potentially powerful acts of feminist resistance that could create 
new modes of being that reject hegemonic social orders? 

Image: Ophelia,” Sir John Everett Millais, Bt, 1851-2, Tate (left); still from BBC America’s Killing Eve (right).

NAVAL HEALTHCARE IN ENGLAND 
DURING THE NINE YEARS’ WAR, 
1689-1702

THURSDAY, MARCH 21, 2019 - 2:30 PM
409 TIER BUILDING

For more information, visit 
umanitoba.ca/arts/department/humanities

Matthew Neufeld
University of Manitoba Institute for the Humanities

Unlike England’s constitution and fiscal system, naval healthcare did not 
experience a revolution during the 1690s.  However, the context within which 
care for seamen was administered and delivered performed, for better and for 
worse, in qualitatively and quantitatively transformed contexts.

Image: Ophelia,” Sir John Everett Millais, Bt, 1851-2, Tate (left); still from BBC America’s Killing Eve (right).

IMAGINATIVE SPACES:
A PUBLIC DISCUSSION
THURSDAY, FEBRUARY 21, 2019 – 7:00 PM 
aceartinc., 2-290 MCDERMOT AVE

For more information, visit 
umanitoba.ca/arts/department/humanities

Mariana Muñoz Gomez  
Emerging Winnipeg-based artist, writer and curator

Gurpreet Sehra 
Multidisciplinary artist who works with traditional and non-traditional media

Mariana Muñoz Gomez and Gurpreet Sehra, members of the UMIH Citing, Collecting, Curating 
(CCC) research cluster, will engage in conversation with local artists Francesca Carella Arfinengo 
and Luther Konadu around themes of citation, archive, and imaginative practices. 

The public will be invited to participate in the conversation. This event is presented in conjunction 
with Carella Afrinengo’s and Konadu’s exhibitions at window from January to March of 2019.

        Imaginative Spaces: A Public Discussion

Red Erotic: 
The Fall and Rise of Indigenous Erotica
In the realm of Indigenous erotics, re-imagining encompasses 
acts of nonconformity, resistance, and subversion. These are 
alternative ways of envisioning the past, present and future, and 
Indigenous writers and artists are generating new landscapes, and 
new possibilities. This talk presents Indigenous erotics as a state of 
re-imagining the corporeal coalescence of our sexualities, genders, 
histories, memories and emotions, and functions as a powerful 
decolonizing mechanism.

Dr. Tracy Bear is Assistant Professor 
with the Faculties of Native Studies 
and Women’s & Gender Studies at 
the University of Alberta. She is a 
Nehiyaw’iskwew (Cree woman) and 
member of the Montreal Lake Cree 
Nation.

Millennium Library
Carol Shields Auditorium
251 Donald Street
Monday, October 15: 7 – 8:30 pm
Free.

Dr. Bear’s talk is presented in conjunction with the Tipi Confessions performance on October 17th at The Good Will Social Club.
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The University of Manitoba Institute for the Humanities (UMIH) was established in 1990 to foster research and scholarship in the 
Humanities at the University of Manitoba, to promote interdisciplinary research in the 

Humanities, and to help obtain external funding for Humanities research. 

The Institute addresses the needs and interests of researchers in a broad range of subjects including literature and languages, 
philosophy, history and religion, and also the literary, philosophical, theological and historical aspects of the social and physical 

sciences, mathematics, the arts, and professional studies.  

The UMIH is located within the Faculty of Arts, but is intended to serve the entire Humanities constituency in 
the University and the general community. The Institute is, accordingly, committed to community outreach 

through programs and lecture series for the general public.

Director:   Dr Hee-Jung Serenity Joo

407 Tier Building
University of Manitoba
Winnipeg, MB Canada

 R3T 2N2

Phone: (204) 474-9599
Email: umih@umanitoba.ca

Call for Collaborators:

UMIH is committed to Public Humanities 
programming. If you are interested in col-

laborating with us on a project that engages 
our larger community outside of the Uni-

versity, please contat us:
 

umih@umanitoba.ca


